
Teaching BROADWAY with Standards

English/Language Arts

The following English/language arts stan-
dards apply when using these materials:
interpreting texts; applying knowledge 
of figurative language; understanding
diversity in language use; and participating
in literary communities.

For an overview of the National Council 
of Teachers of English’s standards, go to
www.ncte.org/about/over/
standards/110846.htm

Social Studies

The following social studies standards
apply when using these materials: culture;
time, continuity and change; people,
places and environments; and individual
development and identity.

For more information about the National
Council for the Social Studies’s book,
Expectations of Excellence: Curriculum
Standards for the Social Studies, go to
www.socialstudies.org/standards.

Theater and Music 

Theater

The following National Theater Education Standards
apply when using these materials: analyzing and cri-
tiquing theater productions; analyzing the role of the-
ater in the past and the present; and understanding
the visual arts in relation to history and cultures.

For more information about high school theater 
standards, go to www.artsedge.kennedy-center.org/
teach/standards/standards_912.cfm#03 

National Standards for Arts Education can be found at
the Kennedy Center for the Arts’ ArtsEdge Web site. 
Go to www.artsedge.kennedy-center.org/
teach/standards for more information.

Music

The National Association for Music Education’s stan-
dards that apply include understanding relationships
between music and other disciplines and understand-
ing music in relation to history and culture.

For more information, go to 
www.menc.org/publication/books/standards.htm
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Resources

EPISODE ONE

Give My Regards to Broadway
(1893-1927)
At the turn of the century, New York City is 
fast becoming the crossroads of the world, and
immigrants and first generation Americans such
as Irving Berlin, Bert Williams, Fanny Brice
and George M. Cohan and Florenz Ziegfeld
Jr. make their mark on the stage.  With the onset
of the First World War, ethnic songs give way to
patriotic numbers and the Broadway musical
evolves into a uniquely American art form. 

This program also features:

Jerome Kern, Oscar Hammerstein II, 
Show Boat

Highlights include:

● newly restored color footage 
of The Ziegfeld Follies 

● footage of Fanny Brice singing 
“My Man”

EPISODE TWO

Syncopated City 
(1919–1933)
With the advent of Prohibition and the Jazz Age,
America convulses with energy and social change,
and nowhere is the riotous mix of classes and cultures
more dramatically on display than on Broadway.
Emerging talents include Richard Rodgers, Lorenz
Hart and George and Ira Gershwin. However, the
advent of “talking pictures” and the stock market
crash mark a turning point in Broadway’s feverish
expansion.

This program also features:
Marilyn Miller, the Marx Brothers, Al Jolson,
Eubie Blake and Noble Sissle, Runnin’ Wild, 
George White Scandals, Shuffle Along,
“Fascinating Rhythm,” “Manhattan”

Highlights include:
● performance footage of composer Eubie Blake

● a specially animated sequence of 
Rodgers and Hart’s 1927 hit “Thou Swell,” from 
A Connecticut Yankee

EPISODE FIVE

Tradition 
(1957–1979)
West Side Story brings non-traditional subject mat-
ter to the musical stage, and Jerome Robbins
paves the way for a new breed of director/choreog-
rapher who insists on performers who can sing,
dance and act.  As rock ‘n’ roll, civil rights and
Vietnam shake American culture, innovative produc-
tions like Hair, Cabaret, Chicago and Sweeney Todd
take musical theater in daring new directions.

This program also features:

Stephen Sondheim, John Kander and 
Fred Ebb, Michael Bennett, Bob Fosse, 
Fiddler on the Roof, Company, A Chorus Line

Highlights include:

● Rare footage of Ethel Merman rehearsing 
for Gypsy

● Home movies from the original stage 
production of Chicago

EPISODE SIX

Putting It Together 
(1980–2004)
British imports like Cats, Les Miserables and The
Phantom of the Opera are international blockbusters.
With Julie Taymor’s triumphant re-imagining of The
Lion King, Disney leads an astonishing resurrection of
42nd Street.  The smash hit musical comedy The
Producers offers tickets at an astronomical $480 each,
and after 9/11, Broadway’s corporate dominance con-
tinues to grow with big-budget shows such as Wicked.

This program also features:
David Merrick, Cameron Mackintosh, Andrew
Lloyd Webber, Jerry Herman, Jonathan
Larson, 42nd Street, Miss Saigon, Sunday in
the Park with George, La Cage Aux Folles,
Rent, The Producers

Highlights include:
● home movies of Jonathan Larson working as a

waiter before leaving his job to create Rent
● exclusive behind-the-scenes footage of 

Wicked in rehearsal and opening on Broadway

WEB SITES

BROADWAY: THE AMERICAN MUSICAL ONLINE
www.pbs.org/broadway

American Theatre Wing  
www.americantheatrewing.org

The Guide to Musical Theatre
www.nodanw.com

Internet Broadway Database 
www.ibdb.com

The New York Public Library for the Performing Arts 
www.nypl.org/research/lpa/lpa.htm

The Rodgers and Hammerstein Organization
www.rnh.com

Tams-Witmark Music Library
www.tams-witmark.com

Theatre Development Fund
www.tdf.org

Organizations that support 
in-school musical theater programs

American Alliance for Theatre & Education
www.aate.com

The American Musicals Project at the New-York Historical Society
www.nyhistory.org/education/amermuse.html

ArtsConnection
www.artsconnection.org

Bravo TV’s On With The Show 
www.bravotv.com/On_with_the_Show 

Early Stages
www.earlystages.org 

Inside Broadway
www.insidebroadway.org

New York City Center
www.citycenter.org

Playbill Online 
www.playbill.com

RECOMMENDED READING, 
VIEWING AND LISTENING

GENERAL INTEREST

Books

Kantor, Michael and Laurence Maslon. Broadway: The American
Musical. New York: Bulfinch Press, 2004. The series companion book.

Berlin, Irving. The Complete Lyrics of Irving Berlin. Edited by Robert
Kimball and Linda Emmet. New York: Alfred A. Knopf, 2001.

Blank, Carla and Jody Roberts. Live On Stage! Palo Alto: Dale Seymour
Publications, 1997. Both teachers resource and student editions. An
introduction to theater for middle schools students and their teachers,
providing activities and vocabulary.

Citron, Stephen. The Musical from the Inside Out. New York: Ivan R. Dee
Publisher, 1997. A step-by-step introduction to how musicals are
made. 

Cook, Wayne D.  Center Stage: A Curriculum for the Performing Arts.
Palo Alto: Dale Seymour Publications, 1993. A “building blocks”
approach to the performing arts curriculum for grades 4 through 6.

Hart, Lorenz. The Complete Lyrics of Lorenz Hart. Edited by Dorothy Hart
and Robert Kimball. New York: Da Capo Press, 1995.

Henderson, Mary. The City and the Theatre: A 250 Year Journey from
Bowling Green to Times Square. New York: Watson-Guptil, 2004.

Lerch, Louise. A Musical Theatre Anthology for Teens. New York: H.
Leonard Books, 2001. Sheet music for younger voices culled from
Broadway musicals.

Wilk, Max. They’re Playing Our Song: Conversations with America’s
Classic Songwriters. New York: Da Capo Press, 1997.

Related Music on CD

Broadway: The American Musical. Five-CD boxed set, Columbia
Broadway Masterworks, 2004.

Broadway: The American Musical. 21-track “best-of” single CD, Decca
Broadway, 2004. 

The Greatest Songs from the Musicals. Various artists, Soho, 2002.

Overture: American Musical Theatre series, vols. 1-4. Hugo Montenegro
& Orchestra, Bainbridge, 1992.

The Very Best of Broadway Music. Various artists, Metro Music, 2002.

Episode One:
GIVE MY REGARDS TO BROADWAY

Books

On the Real Side by Mel Watkins. Chicago: Lawrence Hill Books, 1999.
History of African American performance.

Ragtime by E. L. Doctorow, New York: Random House, 1975.  Novel about
three different ethnic groups in 1903 New York (also a film and a musi-
cal).

World of Our Fathers by Irving Howe. New York: Harcourt Brace
Jovanovich, 1976.  Jewish immigration from Europe to America.

Film and Videos

Please note that some recommended films are rated R.

The Great Ziegfeld (directed by Robert Z. Leonard, 1936). MGM biography
of Ziegfeld featuring Fanny Brice and many Irving Berlin songs. Available
on VHS and DVD. Not rated.

Funny Girl (directed by William Wyler, 1968).  Biography of Fanny Brice’s
rise to fame starring Barbra Streisand. Available on VHS and DVD. 
Rated G.

The Godfather, Part Two (directed by  Francis Ford Coppola, 1974).  Italian
immigrants in Little Italy, c. 1900. Available on VHS and DVD. Rated R.

Hester Street (directed by Joan Micklin Silver, 1975).  Jewish immigrants
on the Lower East Side. Available on VHS. Rated PG.

Bamboozled (directed by Spike Lee, 2000).  An intense satire of African
American performance role models. Available on VHS and DVD. Rated R.

Episode Two:
SYNCOPATED CITY

Related Music on CD

A Connecticut Yankee, (original cast recording). Decca Broadway, 2001.

Al Jolson. 20th Century Masters: Millennium Collection, MCA, 2001. 
A collection of Al Jolson’s hits.

Eubie Blake. Memories of You. Biograph, 2003. From 1910 piano rolls.

Girl Crazy (1951 studio cast). George Gershwin and Ira Gershwin. Sony, 1998.

Fred Astaire. Let’s Face the Music and Dance, Prism, 1998.

Marx Brothers Sing and Play. Chansons Cinema, 2000.

No, No Nanette -The New 1925 Musical (1971 Broadway revival cast). 
Sony, 1999.

Show Boat (1988 studio cast) a re-creation of the 1927 score conducted 
by John McGlinn, EMI, 1988.

Episode Three:
I GOT PLENTY O’ NUTTIN’

Musicals with Social Themes and Available Recordings

Of Thee I Sing (1931). Political satire about a presidential election with music by
George Gershwin and lyrics by Ira Gershwin. A CD of the 1952 cast recording is
available on DRG Records. A full recording of the score and its sequel is avail-
able on a two-disc CD set from Sony.

New Americana (1932). A revue about the “Forgotten Man” featuring “Brother,
Can You Spare a Dime?” The entire musical is not available, though “Brother, Can
You Spare a Dime?” can by found on various compilation CDs. 

As Thousands Cheer (1933). A revue featuring songs and skits with music and
lyrics by Irving Berlin based on topical headlines about celebrities and politicians
in the 1930s. A CD featuring the 1998 New York revival cast is available on Varese
Records.

I’d Rather Be Right (1937). A musical comedy with songs by Richard Rodgers and
Lorenz Hart spoofing FDR and the New Deal; the entire musical is not available,
although songs such as “Have You Met Miss Jones?” have been recorded by
Frank Sinatra and others.

Pins and Needles (1938). A revue produced and performed by the International
Ladies Garment Workers Union by Harold Rome. The 1962 studio cast CD featur-
ing Barbra Streisand is available on Sony.

The Cradle Will Rock (1938). A left-wing parable by Marc Blitzstein about labor
and management; produced by the federal government and ultimately shut down
by it. The CD of the 1985 cast album is available on RCA; a 1999 film version about
the production of the musical directed by Tim Robbins called Cradle Will Rock is
available on VHS and DVD.

Episode Four:
OH, WHAT A BEAUTIFUL MORNIN’

Related Music on CD

Carousel, (original cast recording). Decca Broadway, 2000.

Adaptations
Some famous plays or books that have been adapted into musicals:

Guys and Dolls (Loesser and Burrows, 1950). A musical comedy based on 
the short stories of Damon Runyon. The 1955 film version is available on 
DVD and VHS.

My Fair Lady (Lerner and Loewe, 1956). Based on a 1912 social critique,
Pygmalion, by playwright George Bernard Shaw. The 1964 film version is 
available on DVD and VHS.

West Side Story (Laurents/Bernstein/Sondheim, 1957). A modern-day update 
of Shakespeare’s Romeo and Juliet. The 1961 film version is available on 
DVD and VHS.

Man of La Mancha (Leigh and Darion, 1965). Based on Cervantes’ novel, 
Don Quixote. The 1973 film version is available on DVD and VHS.

Episode Five:
TRADITION

The following are shows that deal with issues that go beyond their settings.  

Fiddler on the Roof (1964).  The story of a small Russian Jewish village in 1905,
this musical is also about the breakdown of cultural traditions and the struggle
among generations of family. The 1971 film version is available on VHS and DVD.
Rated G.

Man of La Mancha (1965).  Based on Cervantes’ tales of the deluded medieval
knight, Don Quixote, the show deals with idealism and the need to follow “impos-
sible dreams.” The 1973 film version is available on VHS and DVD. Rated PG.

Cabaret (1966). Partly set in a Berlin cabaret called the Kit Kat Klub, the musical
tells the story of how Hitler’s rise to power affects a small group of singers, 
writers and their friends. The show can also be seen as a response to the civil
rights struggles of the 1960s.  The 1972 film is available on VHS and DVD. 
Rated PG. (Note: The film makes some substantial alterations to the story of 
the stage musical.)

1776 (1969). A chronicle of the weeks leading up to American independence, this
show  examines the nature of patriotism and commitment as well as slavery and
antiwar sentiments through the eyes of the Founding Fathers. The 1972 film ver-
sion is available on VHS and DVD. Rated PG.

Chicago (1975). Set in the 1920s, this musical deals with corruption, celebrity,
injustice, and amorality—all in a vaudeville setting. The 2003 film version is avail-
able on VHS and DVD. Rated PG-13.

Episode Six:
PUTTING IT TOGETHER

Books

David Merrick, the Abominable Showman by Howard Kissel. New York:
Applause, 1993. A study of David Merrick.

The Season: A Candid Look at Broadway by William Goldman. New York:
Harcourt, Brace & World, 1969. A comprehensive look at Broadway,
c. 1967-68.

Everything Was Possible by Ted Chapin. New York: Alfred A. Knopf, 2003. 
A day-by-day journal of the production of Hal Prince’s Follies.

Film and Videos

The Producers (1968). Mel Brooks’s original film. Available on VHS and DVD.
Rated PG.

All That Jazz (1979). Bob Fosse’s film about a director and his new musical.
Available on VHS and DVD. Rated R.

Bullets Over Broadway (1994). Woody Allen’s look at producing a show in the
1920s. Available on VHS and DVD. Rated R.

Conducting
Lessons 
with
BROADWAY:
THE AMERICAN MUSICAL
This educational package has been 
prepared to assist language arts, social
studies, theater, music, and other arts
teachers by providing lessons that can be
used to supplement and enrich their
classes. Each of six program-related cards
includes brief biographies, song lyrics,
historical information, and discussion
questions and activities. Two additional
cards include creative writing and musi-
cal theater projects that will help deepen
students’ appreciation of one of
America’s great art forms. The CD pro-
vides six key songs from Broadway’s 
history, all included in these lessons. 
We suggest you use the series and the
educational package as follows:

● Tape the program and watch it to
find the segments you would like to
use. Prescreening each program is
recommended since a few segments
deal with mature themes.
Quick program references for teach-
ers on Card 8 include scene lists 
for each program and note related
student cards and songs on the CD.

● Photocopy the cards and distribute
copies to students. 

● Screen the program or related 
segments in class. 

● Play the related song from the
enclosed CD when appropriate. 

Tips for Language Arts
Each of the student cards can be used in les-
sons that deal with creative writing and theater. 

● Card 1 invites students to write a new ver-
sion of Irving Berlin’s lyrics for “My New
York.” 

● Card 2 deals with the use of jazz-age slang
in song lyrics such as “Thou Swell,” from a
musical adaptation of Mark Twain’s A
Connecticut Yankee in King Arthur’s Court.

● Card 3 asks students to construct a 
biography for the Depression-era singer of
“Brother, Can You Spare a Dime?” 

● Card 4 includes activities related to
“Soliloquy” in Carousel.

● Card 5 invites students to think about how
writers have used historical fiction as a way
of dealing with contemporary issues. 

In addition, Card 7 provides background 
information on the different types of songs in a
Broadway musical and includes creative 
writing activities. Card 7 also includes a list 
of Broadway musicals that are literary 
adaptations that can be used in English/lan-
guage arts classes.

Tips for Social Studies
Each of the programs in the series corresponds
to a specific period in American history, and
can be used to enrich lessons that deal with
American society and culture in the twentieth
and twenty-first centuries. 

● Episode One deals with immigration, 
assimilation and popular entertainment and
may be used in classes that deal with
American culture and society in the early
twentieth century. Please note that part of

the program deals with minstrelsy, 
which will require sensitivity when being
taught in class. 

● Episode Three deals with Broadway musi-
cals during the Great Depression and may
be used in classes that deal with American
history in the 1930s. 

● Episode Five shows how musicals of the
1960s such as Cabaret not only dealt with
the period leading to Hitler’s rise to power,
but also used historical themes as a way of
dealing with contemporary issues such as
the civil rights movement. 

● Episode Six describes the financial side of
big-budget musicals and may be used in
classes that deal with urban life, culture and
economics. 

Card 8 includes a list of Broadway shows that
have historical themes and can be used to
enrich history classes.

Tips for Theater, Music and 
other Arts courses 
The series is a rich resource for theater, 
music and arts education. Cards for all of the
episodes include biographies of lyricists, 
composers and performers, and the series
includes a wealth of information that can be
used in theater, music and other arts courses.

● Episode One deals with the variety of 
musical theater in the early twentieth 
century and crossover performers such 
as Bert Williams and Fanny Brice.   

● Episode Four discusses the creative 
collaboration between lyricists and song-
writers such as Rodgers and Hammerstein. 

● Episode Six invites students to think about
the practical realities of producing musicals.
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BROADWAY: THE AMERICAN MUSICAL

VHS or DVD
BROADWAY: THE AMERICAN MUSICAL is available on VHS and DVD 
for $59.95 plus shipping. To order call 1 800-336-1917 or write to 
P.O. Box 2284, South Burlington, VT 05407. You can also purchase copies
on the Web at www.pbs.org/broadway/shop.html. DVD special features
include additional performances and interviews, as well as a special 
featurette, Wicked: The Road to Broadway, which documents the 
behind-the-scenes development of the Tony-award winning musical. 

CDs
The BROADWAY: THE AMERICAN MUSICAL five-CD boxed set 
(Columbia Broadway Masterworks) and the 21-track “best-of” 
single CD (Decca Broadway) are available in stores now. They cover
more than 85 years of music and feature virtually every important
Broadway composer and performer.

COMPANION BOOK
Broadway: The American Musical, by Michael Kantor and 
Laurence Maslon is published by Bulfinch Press and is available in
stores. Lavishly illustrated, with over 500 photographs, Broadway: 
The American Musical features a treasure trove of  sheet music 
covers, posters, production stills, rehearsal shots, and caricatures,
many previously unpublished.

BROADWAY: THE AMERICAN MUSICAL
ONLINE
www.pbs.org/broadway
The Web site explores the Broadway musical as a genre and
highlights the most important productions.  It includes infor-
mation from the series along with audio and video clips, stills
and graphics.  Also on the site are an interactive trivia game,
biographies of important artists, interviews with performers, a
timeline of milestones, and an extensive resources section.

BROADWAY: 
THE AMERICAN MUSICAL

A Film by Michael Kantor
Written by 
Marc Fields, Michael Kantor, 
Laurence Maslon, JoAnn Young
Produced by 
Jeff Dupre, Michael Kantor, Sally Rosenthal
Edited by 
Kris Liem, Adam Zucker, Nancy Novack
Music Director Teese Gohl 
Associate Editor Christy Denes
Director, Major Gifts Jan Gura
Supervising Producer Bill O’Donnell
Conceived and developed in association with
Martin Starger
Executive Producers 
David Horn and Jac Venza

BROADWAY: THE AMERICAN MUSICAL
is a co-production of Ghost Light Films,
Thirteen/WNET New York, NHK, and BBC 
in association with Carlton International. 

The Broadway musical is one of America’s great original art forms. 
Now the epic story of musical theater will be told for the first time on television.

BROADWAY: THE AMERICAN MUSICAL chronicles American popular culture as it has
changed in every era. This six-part PBS series provides educators with a 

unique resource for examining American history, culture and the arts.

Special funding for the BROADWAY Teacher’s Guide was provided by BOB BOYETT and SUSAN R. MALLOY AND THE SUN HILL FOUNDATION.  FOLDER PHOTO CREDITS: Corbis (Williams, Brice, Ziegfeld Follies), Culver (Cohan, Waters), Getty Images (Oklahoma!), Paul Kolnik (Hairspray),
Joan Marcus (The Lion King © Disney, Wicked), Photofest (Hello Dolly!, Merman, Miller), Joe Sinnott (Andrews/Kantor), Martha Swope (A Chorus Line, Hair).

The Series
PBS brings Broadway to homes across the country in the unprecedented
six-part public television series BROADWAY: THE AMERICAN MUSICAL.
Hosted by Julie Andrews, BROADWAY chronicles the history of American
musical theater from the time of gaslights to today’s multimillion-dollar
high-tech extravaganzas. Produced and directed by Michael Kantor,
BROADWAY is a story of minstrel songs and
Irish ballads, satirical comedies and patriotic 
jingles, ragtime marches and jazz-age 
syncopation, and stirring torch songs 
and rock opera. Scholarly and wonderfully 
entertaining, this extraordinary series
explores how a quintessential American 
art form came into being and what it 
reveals about America. 

Broadway in 
the Curriculum
BROADWAY offers educators rich content that can
be used to supplement language arts, social studies,
and theater, music, and art classes. Language arts
teachers may use segments that deal with 
sophisticated adaptations of literary material, 
from Shakespeare (Kiss Me, Kate) to Mark Twain 
(A Connecticut Yankee), as well as activities 
that invite students to write poems and lyrics. 
Social studies teachers may use some of musical
theater’s greatest songs and shows to discuss 
historical periods (for example, Yip Harburg’s
“Brother, Can You Spare a Dime?” for the Great
Depression; Cabaret for American culture and 
society in the 1960s). Theater, music and art
teachers may use the entire series or specific
episodes to help their students understand what
goes on behind the scenes on Broadway as well 
as to enjoy the excitement of seeing performances
of American musical theater. Woven through all the
programs are stories of composers, performers 
and lyricists who represent the creative spirit in
American arts and letters. 

VIDEOTAPING RIGHTS
You have the right to tape the programs 
and play them for instructional purposes 
for one year after broadcast.

PROGRAM SCHEDULE
Most PBS stations are broadcasting
BROADWAY: THE AMERICAN MUSICAL on
the dates below. Broadcast times and dates
vary in some areas. Please check your 
local TV listings to confirm when your 
PBS station will show the miniseries.

Broadcast Dates 2004
October 19
Episode One:  GIVE MY REGARDS TO BROADWAY
(1893-1927)                
Episode Two:  SYNCOPATED CITY
(1919-1933)                                       

October 20
Episode Three:  I GOT PLENTY O’ NUTTIN’
(1929-1942) 
Episode Four:  OH, WHAT A BEAUTIFUL MORNIN’
(1943-1960)   

October 21
Episode Five:  TRADITION
(1957-1979)                                        
Episode Six:  PUTTING IT TOGETHER
(1980-2004)  

Julie Andrews, Series Host; with 
Michael Kantor, Producer/Director
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EPISODE THREE

IGot Plenty O’ Nuttin’
(1929–1942)
The Great Depression proves to be a dynamic period
ofcreative growth on Broadway.While embracing
the escapist glamour of Cole Porter’s music,
Broadway also showcases the era’s social and 
political concerns, producing anthems like 
“Brother,Can You Spare a Dime?” and satires 
such as Of Thee I Sing.

This program also features:
Gene Kelly, Ethel Merman, Ethel Waters,
“You’re the Top,” Irving Berlin, Anything Goes,
Of Thee I Sing, The Cradle Will Rock, Porgy
and Bess, This Is the Army

Highlights include:

●home movies of the Gershwin brothers 
from the 1930s

●1950s TV footage of the incomparable 
Ethel Waters singing Irving Berlin’s 
“Supper Time”

EPISODE FOUR

Oh, What a Beautiful Mornin’ 
(1943–1960)
The new partnership ofRichard Rodgersand
Oscar Hammerstein IIchanges the face of
Broadway forever and ushers in the golden age
of the Broadway musical.  Well-crafted stories
become central to classics such as Oklahoma!,
Carousel,and My Fair Lady,while the popularity
of original cast albums and the new medium of
television brings Broadway to living rooms
across the country.

This program also features:
Leonard Bernstein, Betty Comden and
Adolph Green, Jerome Robbins,
Agnes De Mille, “There’s No Business Like
Show Business,” Julie Andrews, Rex
Harrison, South Pacific, The King and I, On
the Town, Annie Get Your Gun, Kiss Me,
Kate, Guys and Dolls, The Sound of Music

Highlights include:

●John Raitt singing “Soliloquy”

ETHELMERMANOKLAHOMA!

© 2004 Educational Broadcasting Corporation.
All Rights Reserved.

This guide was produced by Thirteen/WNET New York

Publisher: Robert A. Miller
Editor: David Reisman, Ed.D.
Designer: B.T. Whitehill
Writer: Laurence Maslon
Assistant Editors: 
Risa Chase, Christina Draper, Debra Steckler
Copy Editor: Stephen Chasteen
Business Manager: Bob Adleman

Vice President and Director of Education:
Ronald Thorpe

CORE CONSULTANTS

Adrienne Kupper
Manager of the American Musicals Project 
The New-York Historical Society
Jennifer Windus John 
Senior Manager of Education, City Center
Constantine Theodosiou
Social Studies Consultant

Executive Producer, BROADWAY Online: 
Anthony Chapman
Producer, BROADWAY Online: Anu Krishnan

CD CREDITS

“My New York” by Irving Berlin. Irving Berlin Music Company
(Administered by Williamson Music) ASCAP. David Loud (piano) 
and Chip Zien (vocal), Thirteen/WNET.

“Thou Swell” by Richard Rodgers and Lorenz Hart. Williamson
Music in the U.S. (ASCAP) and WB Music Corp. (ASCAP). 
Dick Foran and Julie Warren, A Connecticut Yankee, original cast
recording, Decca Broadway 440 013 560-2. Used by permission.

“Brother, Can You Spare a Dime?” by E.Y. “Yip” Harburg and Jay
Gorney. Published by Glocca Morra Music (ASCAP) and Gorney
Music (ASCAP). Administered by Next Decade Entertainment, Inc.
All Rights Reserved. Used by Permission. Originally released 1932
Sony BMG Music Entertainment. Used by permission.
“Soliloquy” by Richard Rodgers and Oscar Hammerstein II.
Williamson Music (ASCAP). John Raitt and Jan Clayton, Carousel,
original cast recording, Decca Broadway, 012 157 980-2. 
Used by permission.

"What Would You Do?" by John Kander and Fred Ebb. Alley Music
Corp. (BMI) & Trio Music (BMI). Lotte Lenya, from the original cast
recording of Cabaret. (P) n/a originally released 1966 Sony BMG
Music Entertainment Inc. SK60533. Used by permission.
"I Wanna Be a Producer" by Mel Brooks. Mel Brooks Music (BMI).
Matthew Broderick & Ensemble. D5b14 – (P) 2001 Sony BMG Music
Entertainment Inc. Used by permission. 

Special funding for the BROADWAY Teacher’s Guide 
was provided by Bob Boyett and 
Susan R. Malloy and the Sun Hill Foundation.

Funding for BROADWAY: THE AMERICAN MUSICAL
was provided by Capital One, the Corporation for Public
Broadcasting, the National Endowment for the Humanities,
Dorothy and Lewis Cullman, the Shubert Organization, 
the LuEsther T. Mertz Charitable Trust, the National
Endowment for the Arts, the Cornelius V. Starr Fund for
Arts Programming, the Ira and Leonore Gershwin
Philanthropic Fund, Judith B. Resnick, Vivian Milstein,
Rosalind P. Walter, the Harold and Mimi Steinberg
Charitable Trust, the Max and Victoria Dreyfus Foundation
Inc., Mary and Marvin Davidson, Allen & Company,
the DuBose and Dorothy Heyward Memorial Fund, the
Karen A. and Kevin W. Kennedy Foundation, Mary Rodgers
and Henry Guettel, public television viewers and PBS.

BROADWAY Teacher’s Guide
Thirteen/WNET 
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